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This online orchestration course is based on
the curriculum lectures of “Orchestration” taught to
Azerbaijan National Conservatory
“Composition” major undergraduate students
in the 2nd and 3rd semesters.

Rovshan Asgarzade is an instructor
orchestration in “Conducting” department at
Azerbaijan National Conservatory
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PART TWO
Texture Making
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In C Score

Composer: R. Asgarzade
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Two-parts device (1 octave)
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Tambourine
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Dynamic Markings
“True™

(pp); p; mp; mf
“Relative”
ppp; f; ff




]
Wiy m ol u | an . i

i f, (0

v e i
WM P --4.”..“, .-@ k.{- y TTh b |
! N e it e e

Texture no.15
Device

i ] A~y -t iy T L 18
I}

] ]

e -~ | 1 AN L I8 HE i

e -~y v ~t L 1R R QL

i - L~ L Y f ~y -t i BEL] L AN
] ]

Tl U -~ ~ " ol

J marcato
J marcato

+H-I-|—l-l—l—
non div.
$
I
non div

J
f
J
s

3
4
3¢
4

AN 2
)
i %11
fl
’:L fJJI
b
=
DEE
%
h

'
-
PCym. |HI 2
Hp.

~
s
{5}
5
)3
x
)
vin1|[[53
"
b5
n.
vin2 (|53t

Timp.
Tamb. |HH

A.J A.J A.J —1 MJ.
Tl o il M T .l T e
.l .l LN ] [T%
| 4 4 k . _
. | L1 1 _..J e
| N | N | N [[™ [ 1w
| | | MRl
i I A| NRENRTOI] B o5 SRR SN ol | ||
(VL INRRANRIPL  YRRERRI L Y SNRD VY RERENY L REY e o wl I e T
A [l _ p..“u A@..“J m \ @ '
i Tl b il i, el i i -~y | NN J!.f 1I.f
iy - i~y ~y - e T -~y ~ AN e TTe
aALLL  al ||  eel L] A "l X AN oWl N ol e [T
RO
-l ol .l L B ks Bk -l i -l
- ~ i~ i, —i TTwe T -~ v LN RN e
ILJRRRENRI L YRRERR WL Y SRRV RERE L R e o Rl JENL MY e e
RGOS HENUIENCRYIEN
o iy !. N i ~t ~y ~y -y 2 2 2
g g g
g g g
H H H
=~ ~ ~

T.Tbn.1.2

‘tutti”

Vertical Break Method
‘overlay”

Page 1.

170

In C score

J

10



Page 2.

i i d ~ i kg
ke d e -l ' el
ol Ead w1 ™
. X YR RC I Y
-l
] I ]
-~ M 1 LLIEE L)
= %
[+
. @
kil -~ oy | s
. ~l
]
] ] ]
~ “ L]
i 4 hbd
i ~ A~ . iy il
i
T -~ ~ ~L ~ ' w !
o7 e Ead Wl S
A “v “3  aslH AR
P — — —-— Py pu
R E = = N N N I
o, =S ) o, - o ] o
g A g E = o < = s
(= M =] = = =
(=N
-y ", -l ~ i ~l ol -l ke
-y ", -l ~ i ~l ol -l ke
a4 N o a4 o~ (o1~ o~ T~
ASEN | AWML || AR AN ey T [ THwn “Taeh

5
-
=

}mﬁ?- )A_M“} >mm“} R L >m._=--. AN Y wl T

F

1Y “w L YRRRE W " 1REN ol (N [ 1 HEE—.
vy G

=
=

>P4...__._1rr >Am‘,_r{ >At-.{ K_F{ >mlr{ NN M m

X Yau¥ X Yen SRRRY Yaul AN AN T e NN N
N N N N N NOo N N N0 1 NG
g = 5 5 a8 g g g g
[ &) a
2 o o a5 = = &
[a]

11



Online Orchestration Course
by Rovshan Asgarzade

secretsoforchestration@gmail.com

= @0 B @

Copyright 2019-2022



