


This online orchestration course is based on 

the curriculum lectures of “Orchestration” taught to 

Azerbaijan National Conservatory 

“Composition” major undergraduate students 

in the 2nd and 3rd semesters.

Rovshan Asgarzade is an instructor

orchestration in “Conducting” department at

Azerbaijan National Conservatory
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Chapter 2.

Asgarzade’s Methods

PART TWO

Spread & Horizontal Break

Texture no.11
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In C score

Cmaj Fmaj Cmaj Gmaj Cmaj Fmaj Gmaj Cmaj

“Melody”
Composer: R. Asgarzade

Main melody

Secondary melody
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C1 C2 C3 C4 C6 C7 C8C5

In C score

Device
“ensemble”

Texture no.11

Spread
“underlay”

Bass H. Break - 1 “overlay”

H. Break - 2 “overlay”
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11

Horizontal Break (2)

(overlay)

Classical harmony
Horizontal Break (1)

(overlay)

Bass

Device (main melody)

Device (secondary melody)

Horizontal Break (1) (w/Woodwinds)

(overlay)

Spread
(underlay)
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In C Score

Device no.11

C5:

One-part device (unison)

Composer: R. Asgarzade

“Melody”

Hn.1

2

One-part device (unison)

Tpt.1

Hn.2

2

Hn.3

2

Hn.4

2+ + + =   8

Tpt.2

G4: 2 2+ =   4
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Dynamic Markings

p; mp; mf

“True”

“Relative”

pp; f; ff

C1 C2 C3 C4 C6 C7 C8C5

Sounding range

Celesta Sounding Written
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Dynamic Markings

pp; p; mp; mf; f; ff

“True”

“Relative”

ppp; fff

C1 C2 C3 C4 C6 C7 C8C5

Sounding range

Tubular Bells
(Chimes)

F5

Sounding Written
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In C score

Texture no.11

or

or

Staccato playing

Staccatissimo playing
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In C score

Horizontal Break Method
“overlay”

Device
“ensemble”

Texture no.11

Bass

Spread Method
“underlay”
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In C score

Horizontal Break Method
“overlay”

Device
“ensemble”

Texture no.11

Bass

Spread Method
“underlay”
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