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This online orchestration course is based on
the curriculum lectures of “Orchestration” taught to
Azerbaijan National Conservatory
“Composition” major undergraduate students
in the 2nd and 3rd semesters.

Rovshan Asgarzade is an instructor
orchestration in “Conducting” department at
Azerbaijan National Conservatory
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PART ONE
Orchestral Chord Voicings

Chapter 1.
Woodwind Section

Lectures

Three-part harmony (close and open)



Woodwind
IN three’s

Flute 1.2

Flute 3
(Piccolo)

Oboe 1,2

English Horn
(Oboe 3)

Clarinet in Bb 1,2

Bass Clarinet in Bb
(Clarinet in Bb 3)

Bassoon 1,2

Contrabassoon
(Bassoon 3)
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Three-Part Harmony

Close position Open position

Root

15t Inversion

2"d Inversion
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Chapter 1.

Woodwind Section
Chord voicing in three-part harmony (close)

Lecture 1a.

BAssoon
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Cl1 I Cc2 C3 C4 C5 I Cé C7 Cc8

Sounding range Bb1 - F5

Written as sounding

Bassoon

Written Sounding
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Sounding

Bassoon
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Safe range

Difficult to produce




Bassoon
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3rd bassoon

—
2"d hassoon

15t bassoon
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1. Bassoon loose its thickness and the power of the richness, ascending from low to very high register.

2. All three bassoon’s registers (low, middle, high) except the 4™ (very high) are effective in chord vcicing.
3. Any distrubition of the chords in close three-part harmony, played by 3 bassoons, gives equal balance in while sounding.

4. Distribution of open three-part harmony for 3 bassoons should be avoided.

5. All “true” dynamic markings (pp,p,mp,mf,f) are possible beginning from G2.
PP L L

Cc2 C3 C4 A4 C5 C7 C8

Bsn.

mf:f
D2 p;Mmp
G2 PP
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