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Johann Sebastian Bach, Carl Philipp Emanuel Bach
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BACH Bach - Chromatic Fantasiga
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@ Kintzing Glavichgrd: Goldberg Variations by Bach, played by Michael Tsalka
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Clavichord

Bach’s manner of playing would not have been devised at all without
the clavichord. He who once masters this instrument plays the
harpsichord quite differently from those who never touch a
clavichord.......Soul, expression, feelings, these things Bach gave first to
the clavichord, and the harpsichord could not receive the smallest
degree of them save from the hand of him who knew how to animate the
clavichord.

<Johann Friedrich Reichardt> 5& =227}

Bach considered the clavichord as the best instrument for study, and in
general, for private musical entertainment. He found it the most
convenient for the expression of his most refined thoughts, and did not
believe it possible to produce from any harpsichord or pianoforte such a
variety in the gradations of tone as on this instrument.
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Harpsichord (=: Cembalo, &: clavecin)




Harpsichord

Plectrum - Tongue

Damper—
=Axle of tongue

STIrng

/

Upper partion of jack

O|Of: (E2HH|2E) vs. SIZA|ZE

O|ot (E2HH|ZE). At HAZE It 2 WA A2 Wt
ST A|RC: 7|EfO| M A9} Zt2 oqag SHe ‘Zaj|ER'0| 82 E=OTIA Ag|7} LiC,

— =

= L
Uk XHO| Ers
A XHZE BT 4~ gloO=z OfE|§Eﬂ0|*‘|O| SR
HEIZ M= =2t A2|7F HE7| 20| 52| Z0|E HetstAH =ESH= 20| &R
-> Z44t0| 23} 7124 A| (HEHE = &7H0f 2= RS XA S5Hs1H7| f/8l)

0z
1>
0l0
°
s
°
>
ol

=22 Helst 3 27 (Y=, T=EA O|EH2..) 0| A
THE O17] QU 2F1] (17M171)

AFHSCtE], dlE, R, 2.



P

E..: Harpsichord Performance: Comparone Plays Scarlatti

Watch on B YouTube



Video unavailable

Watch on YouTube




Video unavailable

Watch on YouTube




Video unavailable

Watch on YouTube




’L Johann Sebastian Bach Chromatic Fantasi ue in d minor, BWV 903, Marco Me... ~»
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Piano (Pianoforte)

Bartolomeo Cristofori (1651-1731)
Gravicembalo col piano e forte (1709)
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@ Cristofori Piano: Sonata K.9 by Domenico Scarlatti
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Gottfried Silbermann (1683-1753)
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Johann Andreas Stein (1728-1792)

Silbermann 2Ol Y-S SHCH XHAIDES| AEFJUZ TOtEE HM|Ef (Viennese style) - Z18H0| JHH Y HELIL E0|RLY.
Mozart (OFHX|Of|AH| EH HX|)

When | strike hard, | can keep my finger on the note or raise it, but the sound ceases the moment | have
produced it. In whatever way | touch the keys, the tone is always even. It never jars, it is never stronger or
weaker or entirely absent: in a word, it is always even. When you touch the keys, the hammers fall back
again the moment after they have struck the strings, whether you hold down the keys or release them.
(1777)
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‘* . Robert Levin plays Mozart on Mozart's piano
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