Orientation
Introduction to class
A hearty welcome to Writing Interstitial Genres Fiction.

This class should inspire you to write and confidently submit new narratives in several fantastical genres that don't have their own sections in book stores, and it may help you label what you've already written so you can place it successfully in the exciting, growing market. Interstitial Fiction narratives employ some degree of uncanny, impossible, strange, dreamlike, cross-genre, or ambiguously supernatural elements; here we focus on Slipstream, Magical Realism, New Weird, New Wave Fabulism, and Surrealism. The lessons are fine for beginners; the Orientation includes general techniques for narrative. Advanced authors will also be at home in the course, weeding through the frustratingly complex discussions out there about what each genre is so you can get to the heart of it fast, informing further enjoyment with in-depth immersion to whatever degree you wish. 

This class isn't about Interstitial fiction that actively resists all labels altogether, though that is perfectly respectable, while harder to place and find a context for. This course is about writing within certain defined minor genres that exist in between the major ones such as Realistic Literary and Traditional SF/F and Horror. Most stories that resist label can still be squeezed into one of the Interstitial genres, including Absurdism, Irreal, Twisted Fairy Tales, Yarns, and Bizarro, Cyberpunk, etc., or into a combination, labeled Cross-Genre, to allow for ease of submission, discussion, and marketing. Maybe you like to compose stories that you know are different, and find yourself bewildered by rejections from conventional journals, or you know you love this relatively obscure type of fiction and find instruction in it more valuable than most out there, which is geared toward Literary Realism, Mainstream, or core Speculative. It should help with finding a crowd to fit into, discovering common denominators in journals you enjoy and those you don't; this overview of the most popular minor types can help you situate yourself.

Each section contains video lectures that are not simply recounts of the texts. The texts, which are organized similarly for each section, make it easy to compare and contrast the genres, and they can be used as a cheat sheet to remember the qualities. The characteristics assigned to the different types by the originators of the term and later aficionados, critics, journals, and authors are complex and elusive; sifting through the different perspectives to come to the core leads many to give up if they don't have trusted guidance. Some people in forums and articles grumble over the continual new genres that are so similar, which they don't find specific enough, and they intelligently analyze the valid shortcomings. Others enthusiastically interacting and actively encourage the growth of these genres. The classifications gain more potential of wide acceptance in the publishing world with each person embracing them fully enough to understand their histories and engage in the conversation, especially by writing stories and sending them off using the designated titles. 

You can save a lot of research time by having the important points distilled and explained thoroughly for quick absorption, and begin writing and submitting immediately. You can become a complete connoisseur of each genre if you spend time reading the linked materials and recommended books. Having a clear sense of how all the related genres relate and overlap helps you determine whom to send stories to, as agents and publications ask for genres by name. They don't necessarily ask often for New Wave Fabulism, for example, but sometimes a piece we have labeled with one genre can be re-labeled correctly with an overlapping genre title if we're familiar with the ins and outs of it all. So we could sometimes send certain stories of New Wave Fabulism (NWF) if they ask for Slipstream, but not always. 

Markets include Literary and Speculative publications courting these in-between genres. Studying, practicing, and publishing short stories is a great way to begin, so that's what the assignments are but everything applies to novels as well, and many examples are listed. Magazines, anthologies, collections, and novels spring up everywhere which employ some level of the unreal, though it's easy to feel marginalized by the rampant strict realism in Literary and by Speculative magazines that are nearly impossible to get into without writing traditional tropes rather than a realistic story in which subtle occasional unreal things occur -- unless you know where and how to look. While you might not find much Interstitial Fiction in The New Yorker or Best American Short Stories currently, the style does speak to a large number of enthusiastic dedicated readers who are often other writers, who connect through social media, conferences, workshops, anthologies, blogs, and readings. This Interstitial area that resists formula and expectations is burgeoning, the books creating a buzz, getting important reviews, and making people's careers. 

Each genre has a rich history, and familiarizing yourselves with the main figures and anthologies in the movements can help you fit into some great "clubs" made up of individualist geniuses who buck the system of conventionality together. You can bond with others who also love those books and stories, listen them read and discussed on podcasts. You might even meet other writers taking the class through comments after lectures using Disqus.

The Orientation section consists of guidelines for good narrative in general and submission practices, and introduction to your Instructor, and the concept of Interstitial Fiction. The other sections are based on one genre each, beginning with Magical Realism, which is the most commonly requested of these types within both Speculative and Literary publication, the most written about in current times, though the meaning is often diluted by people ignoring the actual rules inherent in the label. You can move around at will and study each section individually and in order, or not. 

Next in the course organization are New Wave Fabulism, Slipstream, and Surrealism. Each genre section is set up the same way for clarity's sake when navigating the admittedly muddy waters of multiple perspectives, vagueness definitions, difficult to discern differences, and morphing over time. The Introductory texts are long and thorough explanations of the histories, major figures involved in defining the genres generally through seminal anthologies, examples of stories, lists of novels and other art forms when relevant, extensive lists of publishers, lists of the qualities, techniques for writing, links for further explorations, personal insights from stories I published, and assignments. 

The goal is for you to publish your work in publications listed, but have fun with it along the way. What an amazing time we live in. We can write imaginative stories the way we want to, send them off electronically to editors who enjoy out-of-the-way literature, have them read by large numbers of people quickly, and discuss them with people all over the world. Hurrah!

You can chose to take this class with a one-time fee and if you want to, comment after lectures, even upload stories, and other students may engage with your comments and work. Alternately, you may subscribe and receive feedback from me, Tantra Bensko, on stories. The majority of my couple hundred publications over the last ten years of flashes, short stories, novelettes and a forthcoming novella consist of these types.

As an overview: Surrealism rose out of new understandings about the subconscious, in an attempt to heal a traumatized world shredded by a grotesque war which they blamed capitalism for. Weird Fiction sprouted from the presence of superstition and eerie inexplicable encounters in a reality shown by science to be different from what they thought in the early decades of the 1900s, precarious order on the edge of an explosion of hubris. Slipstream and New Wave Fabulism are born from the extreme creativity of its authors, who chose not to tell a tale of the mundane, but to maybe suggest there is no such thing; much of it is Post-Modernist, cerebral stimulation and play satire with meta-fiction twisting it all up. Rarely do these involve elves, wizards, space-ships, good and evil battles, block-buster action, slash, or internal processes during domestic arguments.

Post-Modernism is an aspect of much of this writing: identity is fragmented, and a single solid perspective is unlikely to confidently sum up the world. Similarly, a skeptical person who doesn't believe in an afterlife can still become uneasy when encountering something that behaves very much like a ghost. Interstitial Fiction captures the unnerving sense of strangeness creeping into ordinary life and the wonderful ability of the imagination for flights of fancy. While the individual genres covered here were created separately, the over-arcing idea of Interstitiality was first defined within fiction in the '90's referring to work that doesn't fit within the core of any tradition, and is not easily shelved in a library, or book store, and the concept was popularized by Delia Sherman and Ellen Kushner, and in 2002, Heinz Insu Fenkl organized ISIS: The Interstitial Studies Institute which is housed at the State University of New York at New Palz, which Sherman and Kushner and others followed up with the Interstitial Arts Foundation, which in 2007 published an International anthology through Small Beer Press called Interfictions: An Anthology of Interstitial Writing edited by Sherman and Theodora Goss. Sherman, along with Christopher Barzak, published a second anthology in 2009. They now have a journal, and much more. 

Some people use the term in it most pure form to refer to writing that isn't even identifiable by any genre at all no matter how small, including Surrealism, for example. But in the largest sense regarding fiction, which I'm using for want of any other label, it includes such minor genres which are neither Literary Realism nor conventional Speculative, yet usually have some element of unreality. Some of those, like New Wave Fabulism had no name in the past and thus were truly impossible to categorize even with such obscure titles as exist now.

If you need to contact me, my email is flameflower@runbox.com. My writing website is Lucid Membrane and I have a site for my teaching and manuscript editing, which includes a lot of links and suggestions, at Online Writing Academy. I have an MA from FSU and an MFA from Iowa Writers Workshop. I taught writing both places and as an Instructor at Memphis State. I've taught fiction writing for years online through UCLA X Writing Program and Writers College, and taught a class in New Wave Fabulism through Lit Demon. I live in Berkeley, CA.

