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This online orchestration course 1s based on
the curriculum lectures of “Orchestration” taught to
Azerbaijan National Conservatory
“Composition” major undergraduate students
in the 2nd and 3rd semesters.

Rovshan Asgarzade is an instructor
orchestration in “Conducting” department at
Azerbaijan National Conservatory
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PART TWO
Texture Making

Chapter 2.
Asgarzade’'s Methods

Spread Method
“underlay” & “overlay”

Texture no.4
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Thickness size of Timbres

The low strings are best suited to expand the thickness, as well as the tone color.
The high strings are used just to change the tone color of the existing timbre, not to expand the thickness.




In C Score “Me|ody”
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