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In music we have two main threads that come
together to form a song: melody and
harmony.

Melody is when a succession of notes are
played one after the other to form a focal
point for the song. Harmony is when a group
of notes are played together to form a basis of
support for the melody. These groups of notes
in harmony are what we call ‘chords’.

There are a great many complicated types of

chords but there are two simple chord types
that are essential for you to know first.
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nailed it!

PRACTISE PLAYING YOUR
MAJOR CHORDS WITH THE
CHEATSHEET:

COME BACK HERE AFTER
THE
LESSON.




You've learned that the 1st note in the chord
is the ‘root’. The other notes in the chord have
names too, these names are based on their
position within the scale.

the third

I I I IJ/ the fifth
—)

Study the above example using the C major
chord. The middle note of the chord (E) is
called the third because it is the 3rd note in
the major scale. The last note is called the
fifth because it is the 5th note in the major
scale.

root note
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done-
burger!

NOW YOU CAN MOVE ON
TO THE SECOND HALF OF
THIS LESSON:

COME BACK HERE AFTER




Here is a good way to remember the steps
we count to build each chord:

Major =4 + 3
How do we remember to count four notes
first? Think of the "'major' (bigger) number!

Minor=3 + 4

Likewise, to remember to count three notes
first to build the minor chord, just think of the
'minor' (smaller) number!
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THE MINOR
CHORD

Lesson 3 Supplement.

Have A Go building the following chords from
scratch. Check your answers by finding each
chord in the Major & Minor Chords cheatsheet.

D major

Gm
Eb

Af minor

CH
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Nno sweat!

NOW MOVE ON
TO LESSON 3:

COME BACK HERE AFTER




To learn chord patterns we use the Roman
numbering system to refer to chords based on
their position in the scale. Using this method
we can take a chord progression and begin
playing it from anywhere on the keyboard.

We use capital letters for major chords.

| IV V

We use lower-case letters for minor chords.
il Vi

On the following pages you'll find the major
and minor chords that occur naturally in the
key of C and the roman numerals for each.
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THE ONE CHORD

THE TWO CHORD




THE THREE CHORD

1V

THE FOUR CHORD




\'

THE FIVE CHORD

Vi

THE SIX CHORD




VII©

THE SEVEN CHORD

DIMINISHED CHORD?

The diminished chord is very similar to the minor chord
except the 5th chord tone is also flattened. So we have notes
1 (the root note), b 3 (flattened third) and b 5 (flattened 5th).







winning!

TRY THE QUIZ ON

IN THE LESSON AREA.

COME BACK AT THE END
OF




| IV V

| IV V IV

| 11 IVV

| V vilV



| IV V

| IV V IV

| nIVvyV

| V vi IV



| IV V

| IV V IV

IV V

| V vi IV

Play along to 'With Or Without You' by U2 using this
progression!
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https://youtu.be/ccx54lfE0eI

| IV V

| IV V IV

| nIVvYV

| V vi IV



| IV V

| IV V IV

| 11 IVV

| V vi IV



| IV V

| IV V IV

| 1 IVV

| V vi IV



| IV V

| IV V IV

| nIVvyV

| V vi IV



| IV V

| IV V IV

| 1 IVV

| V vi IV



| IV V

| IV V IV

| nIVvyV

| V vi IV



| IV V

| IV V IV

| 1 IVV

| V vi IV



| IV V

| IV V IV

| nIVvyV

| V vi IV



| IV V

| IV V IV

| 11 IVV

| V vi IV



Watch our version of 'With or Without You'
by U2 on YouTube by clicking here.
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http://www.youtube.com/

smashed it!

PRACTISE PLAYING ALONG
TO THE SONG

COME BACK HERE AFTER
THE
LESSON.




To begin to find the note on the keyboard that
you are hearing we need to capture the note we
hear and keep it locked in our mind, this is called
‘inner hearing'.

To get it locked in there, we can hum it out loud.
The goal here is to hum it confidently and
steadfastly - try not to waver around the note, if
you sing quietly you will tend to stray down or up
slightly from it.

Once you are humming this note quietly play
Middle C on the keyboard. Ask yourself "does the
note I'm playing and the note I'm humming
sound the same?" If so, then you've found your
note! If not, take a breath, hum the original note
and try quietly playing the next note up, C#. Does
it match your humming note?

If not, continue to progress up the keyboard
quietly, while humming your note loudly, until
you find the right match.
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MW
HAVE CHEAT
SHEET

ANSWERS

Try using this process to identify the note you
hummed before. Capture the note in your mind
and hum it confidently, then quietly work your
way up the keyboard until you find it.

Find more notes with the supplement audio in
the lesson area.

The answers to these Have A Go exercises are below,
upside down so you don't accidentally see them!

;O 'A',d 'V :49pJ0 Ul SYIMSNY IO

‘D S eol0Usiy] - 4AMSNY
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done-ski!

NOW YOU CAN GO TO

COME BACK HERE ONCE
YOU'VE '"HAD A GO°




When you listen to a pop song there are
usually a number of different instruments in
the mix - whether it's an electronic or acoustic
song we can identify an instrument that is
playing the chords (which is the harmony); a
voice, or other solo instrument, playing the
melody; and either a bass guitar or synth
playing the low bass line.

This is where we want to hang out.

By focussing on the notes played in the bass
line we can get a basic idea of what the chords
will be doing. Listen carefully to the first
measures of the song and using the humming
method, trap in your mind the first bass note
that you hear.
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MW
CHEAT
SHEET

HAVE

ANSWERS

Once you have the first bass note, then listen to
the next bass note after it, does it go up or down
from there?

Hum the note out loud, and decide whether to
find the note on the keyboard by quietly playing
either up one note at a time, as we did before, or

down.

Keep doing this until you have the first four bass
notes in the song.

The answers to these Have A Go exercises are below,
upside down so you don't accidentally see them!

1 'V 'D "D 49pJo Ul SYIMSNY JHOIN

') SI 910U Sseq SIYyL :L YIMSNV
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bloody
marvellous!

NOW IT'S TIME TO GO

COME BACK HERE ONCE
YOU'VE '"HAD A GO°




Once you have the bass notes identified, you
can then begin to decide which chords will fit
with that bassline to play along to the song.

Does the chord sound happy? Try the major
chord built upon that bass note as the root.

Does the chord sound more sad or just not
happy? Try building a minor chord instead.

This trick will not work for all songs -
sometimes the bassline will not play the root
of the chord, sometimes the chord type will be
more complicated, or the bassline moves too
quickly to easily identify.

But, this is a good technique to practice with a
standard pop song because it will help to
develop your musical ear in this way.
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MW
CHEAT
SHEET

HAVE

ANSWERS

Listen to the full mix version of this song from
the previous lesson. Try to decide whether each

chord sounds happy or sad.
Using the bass note as the root of the chord, try
out a major and then a minor chord and identify

which matches the audio best.

Do this for the first four chords, once you've had
a go, check your answers below.

The answers to these Have A Go exercises are below,
upside down so you don't accidentally see them!

‘Jolew 4 ‘Jouiw
v ‘Jolew o ‘Jofew D :4ap4o ul SYIMSNV QUOH)D
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magnifique!
sensationnel

NOW HASTEN TO THE
NEXT CHAPTER

COME BACK HERE AFTER




Listen, listen, listen. If you know the song
well in your head (meaning that you could
hum along to it) then you will find it much
easier to figure out which chords are used.

Always start with the chorus: The chorus is
always the most recognisable section as it is
repeated the most, which means if you learn it
first you already have half the song done.

Use this workflow:

e Find the first bass note and build on that.

e Try the common chord progressions you've
learned and see if they fit.

e |[f some chords fit but others don’t then you
can try replacing those chords with the
other type (major/minor).

e Or try following the bass notes to find the
root of each chord.
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D-4-D-4

1 -Wwy-uwdg

D-4-Wy-ug

= Jolew o ‘Jofew 4 ‘Joulw Vv ‘Joulw g :spJoyd
39dId8

g/ -0 -4-Wy

J-4-Wy

wg-J -4 -Wy

J-4-Wwy

= g/Jolew o

‘Joulw @ ‘golew > ‘yolew 4 “Joulw vy :spaoyd
JSUIA

1-Wy-5H-)

1-Wy-5H-)

= Jolew 4 “Joulw vy ‘yolew o ‘Jofew ) :spaoyd
SNYOH)D
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Winner,
winner,
chicken
dinner!

YOU'VE COMPLETED THE
COURSE!

CHECK OUT THE
IN THE LESSON AREA!




Share your performances with the
group for praise & feedback at:




